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THE JEW OF MALTA.
OF the Jew of Malta there is no earlier edition than the 4to. of 1633, which was published under the auspices of the well-known dramatist Thomas Heywood. The title is:— The Famous Tragedy of the Rich Iew of Malta. As it was playd before the King and Queene, in His Majesties Theatre at White-Hall, by her Majesties Servants at the Cock-pit. Written by Christopher Marlo. London: Printed by I. B. for Nicholas Vavasour, and are to be sold at his Shop in the Inner-Temple, neere the Church . 1633. No later 4to, appeared.
TO
MY WORTHY FRIEND ,
MASTER THOMAS HAMMON,
OF GRAY'S INN , &c.
THIS play, composed by so worthy an author as Mr. Marlowe, and the part of the Jew presented by so unimitable an actor as Mr. Alleyn, being in this later age commended to the stage; as I ushered it unto the Court, and presented it to the Cock-pit, with these prologues and epilogues here inserted, so now being newly brought to the press, I was loth it should be published without the ornament of an Epistle; making choice of you unto whom to devote it; than whom (of all those gentlemen and acquaintance, within the compass of my long knowledge) there is none more able to tax ignorance, or attribute right to merit. Sir, you have been pleased to grace some of mine own works with your courteous patronage; l I hope this will not be the worse accepted, because commended by me; over whom, none can claim more power or privilege than yourself. I had no better a new-year's gift to present you with; receive it therefore as a continuance of that inviolable obligement, by which, he rests still engaged; who as he ever hath, shall always remain,
Tuissimus:
THO. HEYWOOD .
THE JEW OF MALTA.
THE PROLOGUE SPOKEN AT COURT.
EPILOGUE.
THE PROLOGUE TO THE STAGE.
AT THE COCK-PIT.
EPILOGUE.
PERSONS REPRESENTED.
FERNEZE , Governor of Malta .
SELIM CALYMATH , Son of the Grand Seignior .
DON LODOWICK , the Governor's Son, in love with ABIGAIL .
DON MATHIAS , also in love with her .
MARTIN DEL BOSCO , Vice-Admiral of Spain .
BARABAS , the Jew of Malta .
ITHAMORE , Barabas' slave .
BARNARDINE, JACOMO , Friars .
PILIA-BORSA , a Bully .
Two Merchants.
Three Jews.
Bassoes, Knights, Officers, Reader, Messengers, Slaves, and Carpenters.
KATHARINE , mother of DON MATHIAS .
ABIGAIL , the Jew's Daughter .
Abbess.
Two Nuns.
BELLAMIRA , a Courtesan .
MACHIAVEL , the Prologue .
Scene—Malta .
THE JEW OF MALTA.
Enter MACHIAVEL .
Machiavel.
ACT THE FIRST.
SCENE I.
Enter BARABAS in his counting-house, with heaps of gold before him .
Bar.
Merch.
Bar.
Merch.
Bar.
Merch.
Bar.
Merch.
Bar.
Merch.
Bar.
Merch.
Bar.
2 Merch.
Bar.
2 Merch.
Bar.
2 Merch.
Bar.
2 Merch.
Bar.
1 Jew.
2 Jew.
Bar.
1 Jew.
Bar.
1 Jew.
2 Jew.
Bar.
1 Jew.
Bar.
3 Jew.
2 Jew.
Bar.
1 Jew.
2 Jew.
Bar.
SCENE II.
Enter 1 Governor of Malta, Knights, and Officers; met by Bassoes of the Turk, CALYMATH .
Gov.
1 Bas.
Gov.
Cal.
Gov.
Cal.
Gov.
Cal.
Gov.
1 Bas.
Cal.
Gov.
Cal.
Gov.
Off.
1 Knight.
Gov.
Bar.
Gov.
Bar.
1 Knight.
Bar.
Gov.
1 Jew.
Gov.
Bar.
2 Knight.
Bar.
Gov.
Reader.
Bar.
Gov.
Reader.
Bar.
Reader.
All 3 Jews.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
1 Knight.
Bar.
Gov.
Bar.
1 Knight.
Gov.
Off.
Gov. 2
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
1 Knight.
Bar.
1 Jew.
Bar.
1 Jew.
Bar.
1 Jew.
Bar.
2 Jew.
Bar.
1 Jew.
1 Jew.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
F. Jac.
Abb. 1
F. Jac.
Abb. 3
Abig.
Abb.
Abig.
Abb.
Abig.
F. Jac.
F. Barn.
Abb.
Abig.
Bar.
Abb.
Bar.
F. Jac.
Bar.
F. Jac.
Bar.
Abig.
Bar.
F. Jac.
Bar.
Math.
Lod.
Math.
Lod.
Math.
Lod.
Math.
Lod.
Math.
Lod.
Math.
Lod.
Math.
ACT THE SECOND.
SCENE I.
Enter 1 BARABAS with a light .
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
SCENE II.
Enter 3 Governor, MARTIN DEL BOSCO , and Knights.
Gov.
Bosc.
1 Knight.
Bosc.
Gov.
1 Knight.
Bosc.
Gov.
Bosc.
Gov.
Bosc.
Gov.
Bosc.
Gov.
SCENE III.
Enter 2 Officers with ITHAMORE and other slaves .
1 Off.
2 Off.
1 Off.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
1 Off.
Bar.
Lod.
1 Off.
Bar.
1 Off.
Bar.
Slave. 1
Bar.
Slave. 3
Bar.
Slave. 3.
Bar.
Slave. 3.
Bar.
1 Off.
Bar.
Itha.
Bar.
1 Off.
Bar.
Math.
Bar.
Moth.
Math.
Bar.
Math.
Bar.
Moth.
Bar.
Math.
Moth.
Math.
Bar.
Off.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Lod.
Bar.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Abig.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Abig.
Bar.
Lod.
Abig.
Lod.
Bar.
Abig.
Lod.
Abig.
Bar.
Lod.
Bar.
Lod.
Bar.
Lod.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Bar.
Math.
Abig.
Bar.
Abig.
Bar.
Abig.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
ACT THE THIRD.
SCENE I.
Enter 1 BELLAMIRA , a courtesan .
Bell.
Pilia.
Bell.
Pilia.
Court.
Pilia.
Bell.
Pilia.
Itha.
SCENE II.
Enter MATHIAS . 1
Math.
Lod.
Bar.
Bar.
Gov.
Mother.
Gov.
Mother.
Gov.
Mother.
Gov.
Gov.
Mother.
Gov.
Mother.
Gov.
Mother.
Gov.
Mother.
Gov.
SCENE III.
Enter ITHAMORE. 1
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
Itha.
Abig.
F. Jac.
Abig.
F. Jac.
Abig.
F. Jac.
Abig.
F. Jac.
Abig.
F. Jac.
Abig.
F. Jac.
Abig.
SCENE IV.
Enter 1 BARABAS , reading a letter .
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
SCENE V.
Enter 1 Governor, DEL BOSCO , Knights, Basso.
Gov.
Bas.
Gov.
Bas.
Gov.
Bas.
Gov.
SCENE VI.
Enter 1 Friar JACOMO and Friar BARNARDINE .
F.Jac.
F. Barn.
F. Jac.
F. Barn.
Abig.
F. Barn.
Abig.
F. Barn.
Abig.
F. Barn.
Abig.
F. Barn.
Abig.
F. Barn.
Abig.
F. Barn.
Abig.
F. Barn.
F. Jac.
F. Barn.
F. Jac.
F. Barn.
F. Jac.
F. Barn.
ACT THE FOURTH.
SCENE I.
Enter 1 BARABAS and ITHAMORE . Bells within .
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
F. Barn.
Bar.
Itha.
F. Barn.
F. Jac.
Bar.
F. Barn.
F. Jac.
Bar.
F. Barn.
F. Jac.
Bar.
F. Barn.
F. Jac.
Far.
F. Barn.
Bar.
F. Barn.
Bar.
F. Barn.
Bar.
Itha.
Bar.
F. Jac.
F. Barn.
Bar.
F. Jac.
Bar.
F Barn.
Bar.
F. Jac.
Bar.
F. Jac.
Bar.
F. Jac.
F. Barn.
F. Jac.
F. Barn.
F. Jac.
Itha.
Bar.
F. Jac.
Bar.
F. Jac.
Bar.
F. Jac.
Bar.
SCENE II.
Enter 1 BARABAS and ITHAMORE .
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
F. Barn.
Itha.
Bar.
F. Barn.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
SCENE III.
Enter 1 Friar JACOMO .
F. Jac.
Bar.
F. Jac.
Bar.
Itha.
F. Jac.
Bar.
Itha.
F. Jac.
Bar.
Itha.
Bar.
Itha.
Bar.
F. Jac.
Bar.
SCENE IV.
Enter 1 BELLAMIRA AND PILIA-BORSA .
Bell.
Pilia.
Bell.
Pilia.
Bell.
Pilia.
Bell.
Pilia.
Bell.
Pilia.
Bell.
Pilia.
Itha.
Pilia.
Itha.
Bell.
Itha.
Pilia.
Bell.
Itha.
Bell.
Itha.
Bell.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Bell.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Bell.
Itha.
Bell.
Itha.
Bell.
Itha.
Pilia.
Itha.
Pilia.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Pilia.
Itha.
Bell.
Itha.
Bell.
Itha.
Bell.
SCENE V.
Enter 3 BARABAS , reading a letter .
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
SCENE VI.
Enter 1 BELLAMIRA , ITHAMORE , and PILIA-BORSA .
Bell.
Itha.
Bell.
Itha.
Bell. 1
Itha.
Bell.
Itha.
Pilia.
Itha.
Bell.
Itha.
Pilia.
Itha.
Bell.
Itha.
Pilia.
Itha.
Bell.
Itha.
Pilia.
Bell.
Itha.
Bell.
Bar.
Itha.
Bar.
Bell.
Pilia.
Bar.
Bell.
Itha.
Pilia.
Bar.
Itha.
Bar.
Itha.
Pilia.
Bar.
Pilia.
Bar.
Pilia.
Bar.
Bell.
Bar.
Itha.
Bar.
Pilia.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Itha.
Bar.
Pilia.
Bar.
Pilia.
Bell.
Itha.
Pilia.
Itha.
ACT THE FIFTH.
SCENE I.
Enter 1 Governor, Knights, and MARTIN DEL BOSCO .
Gov.
Knights.
Bell.
Gov.
Bell.
Pilia.
Gov.
Bell.
Gov.
Bar.
Itha.
Bar.
Gov.
Knights.
Bar.
Gov.
Itha.
Bar.
Itha.
Gov.
Bar.
Gov.
Bar.
Mother.
Gov.
Mother.
Gov.
Off.
Gov.
Off.
Bosco.
Gov.
Bar.
Caly.
Bar.
Caly.
Bar.
Caly.
Bar.
Caly.
Bar.
Caly.
Bar.
Caly.
SCENE II.
Alarms. Enter 2 Turks, BARABAS , &c .; Governor and Knights prisoners .
Caly.
Gov.
Caly.
Bar.
Gov.
Caly.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
SCENE III.
Enter CALYMATH and Bassoes.
Caly.
Mess.
Caly.
Mess.
Caly.
Mess.
Caly.
Mess.
Caly.
SCENE IV.
Enter 1 Governor, Knights, and DEL BOSCO .
Gov.
Knight.
Gov.
Knight.
SCENE V.
Enter , 1 above , BARABAS , with a hammer, very busy; and Carpenters.
Bar.
First Carp. 2
Bar.
First Carp.
Bar.
Mess.
Bar.
Gov.
Bar.
Gov.
Bar.
Caly.
Bar.
Gov.
Bar.
Caly.
Gov.
Knight [within].
Caly.
Bar.
Gov.
Caly.
Gov.
Bar.
Gov.
Bar.
Gov.
Bar.
Caly.
Gov.
Caly.
Gov.
Caly.
Gov.
Caly.
Gov.
Caly.
Gov.
Caly.
Gov.
EDWARD THE SECOND.
EDWARD II. was entered in the Stationers' Books 6th July 1593. In the Dyce Library at South Kensington there is a 4to. with a MS. title-page (in a hand of the late seventeenth century) dated 1593. Without doubt the date 1593 is a copyist's mistake for 1598. In the first leaf, which is in MS., there are a few textual differences, due to the copyist's carelessness; but the printed matter throughout (A. 3—K. 2) exhibits the text of ed. 1598.
In 1876 an edition of Edward II . in 8vo., dated 1594, was discovered in the library at Cassel. The title is:— The troublesome raigne and lamentable death of Edward the second, King of England: with the tragicall fall of proud Mortimer. As it was sundri times publiquely acted in the honourable citie of London, by the right honourable the Earl of Pembroke his servants. Written by Chri. Marlow Gent. Imprinted at London for William fones, dwelling neare Holborne conduit at the Signe of the Gunne , 1594.
The title of the 4to. of 1598 runs as follows:— The troublesome The troublesome raigne and lamentable death of Edward the second, King of England, with the tragicall fall of proud Mortimer. And also the life and death of Pers Gaueston, the great Earle of Cornewall, and mightly favorite of king Edward the second, as it was publiquely acted by the right honorable the Earle of Pembrooke his seruauntes. Written by Chri. Marlow Gent. Imprinted at London by Richard Bradocke, for William fones, dwelling neere Holbourne conduit, at the signe of the Gunne, 1598.
Another edition (in 4to,) appeared in 1612, with the following title:— The troublesome raigne and lamentable death of Edward the second, King of England: with the tragicall fall of proud Mortimer. And also the life and death of Pers Gaueston, the great Earle of Cornewall, and mighty jauorite of King Edward the second, as itwas publiquely acted by the right honorable the Earle of Pembrooke his seruants. Written by Christopher Marlow Gent. Printed at London for Roger Barnes, and are to be sould at his shop in Chauncere Lane ouer against the Rolles , 1612.
The last of the old editions is dated 1622:— The troublesome raigne and lamentable death of Edward the second, King of England: with the Tragicall fall of proud Mortimer. And also the life and death of Pers Gauestone, the great Earle of Cornewall, and mighty Fauorite of King Edward the second. As it was publikely Acted by the late Queenes Maiesties Seruants at the Red Bull in S. fohns streete. Written by Christopher Marlow Gent. London, Printed for Henry Bell, and are to be sold at his Shop, at the Lame-hospitall Gate, neere Smuthfield , 1622.
The text of the 1598 4to., which is fairly free from corruptions, differs but slightly from the texts of the two later 4tos. I have not had an opportunity of inspecting the 8vo. of 1594; but I suspect that it agrees very closely with the later copies.
PERSONS REPRESENTED.
EDWARD II.
PRINCE EDWARD , his son, afterwards Edward III.
GAVESTON .
ELDER SPENCER .
YOUNG SPENCER .
ELDER MORTIMER .
YOUNG MORTIMER .
BERKELEY .
LANCASTER .
LEICESTER .
EDMUND , Earl of Kent .
ARUNDEL .
WARWICK .
PEMBROKE .
ARCHBISHOP OF CANTERBURY .
BISHOP OF WINCHESTER .
BISHOP OF COVENTRY .
BEAUMONT .
TRUSSEL .
SIR JOHN HAINAULT.
LEVUNE .
BALDOCK .
MATREVIS .
GURNEY .
RICE AP HOWELL .
LIGHTBORN .
Abbot.
Lords, Messengers, Monks, JAMES , &c., &c.,
QUEEN ISABELLA.
Niece to Edward II.
Ladies.
EDWARD THE SECOND.
ACT THE FIRST.
SCENE I.
Enter 1 GAVESTON , reading a letter from the King.
Gav.
Men.
Gav.
1 Man.
Gav.
2 Man.
Gav.
3 Man.
Gav.
3 Man.
Gav.
Omnes.
Gav.
Omnes.
Gav.
Edw.
Lan.
Gav.
Edw.
E. Mor.
Gav.
Y. Mor.
Gav.
Edw.
Gav.
Lan.
Edw.
War.
Edw.
War.
Y. Mor.
E. Mor.
War.
Lan.
Edw.
Gav.
Edw.
Gav.
Edw.
Gav.
Kent.
Edw.
Gav.
Edw.
Bish.
Edw.
Gav.
Bish.
Gav.
Edw.
Kent.
Gav.
Edw.
Gav.
Edw.
Bish.
Edw.
Bish.
Edw.
Gav.
SCENE II.
Enter 2 both the MORTIMERS , WARWICK , and LANCASTER .
War.
Lan.
Y. Mor.
E. Mor.
Y. Mor.
Lan.
E. Mor.
War.
E. Mor.
Y. Mor.
Lan.
War.
E. Mor.
Lan.
Y. Mor.
War.
Lan.
Archbish.
Lan.
Archbish.
Y. Mor.
Archbish.
Y. Mor.
Queen.
E. Mor.
Y. Mor.
Archbish.
Lan.
War.
Queen.
Archbish.
Lan.
Y. Mor.
War.
Archbish.
Y. Mor.
Lan.
Y. Mor.
Queen.
Y. Mor.
SCENE III.
Enter 1 GAVESTON and the EARL of KENT .
Gav.
SCENE IV.
Enter 2 NOBLES and the ARCHBISHOP of CANTERBURY .
Lan.
Archbish.
Lan.
War.
Y. Mor.
Edw.
Lan.
E. Mor.
Pem.
Y. Mor.
Edw.
E. Mor.
Kent.
War.
Edw.
E. Mor.
Gav.
Y. Mor.
Edw.
Lan.
E. Mor.
Edw.
Lan.
Y. Mor.
War.
Edw.
Archbish.
Y. Mor.
Edw.
Archbish.
Y. Mor.
Edw.
Lan.
Archbish.
Edw.
Archbish.
Lan.
Y. Mor.
Edw.
War.
E. Mor.
Archbish.
Edw.
Y. Mor.
Edw.
Lan.
Y. Mor.
Archbish.
War.
Pem.
E. Mor.
Edw.
Gav.
Edw.
Gav.
Edw.
Gav.
Edw.
Gav.
Edw.
Gav.
Edw.
Gav.
Edw.
Gav.
Edw.
Queen.
Edw.
Queen.
Gav.
Queen.
Gav.
Edw.
Queen.
Edw.
Queen.
Gav.
Edw.
Queen.
Edw.
Queen.
Lan.
War.
Pem.
Y. Mor.
E. Mor.
Y. Mor.
Queen.
Y. Mor.
Queen.
Lan.
Queen.
Lan.
War.
Y. Mor.
Queen.
Y. Mor.
E. Mor.
Lan.
Queen.
War.
Queen.
Pem.
Y. Mor.
Queen.
Y. Mor.
Queen.
Lan.
E. Mor.
Pem.
War.
Lan.
War.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
Queen.
War.
Y. Mor.
Pem.
Y. Mor.
E. Mor.
Y. Mor.
War.
Y. Mor.
Pem.
Lan.
Y. Mor.
E. Mor.
Y. Mor.
Lan.
War.
E. Mor.
Y. Mor.
Queen.
Edw.
Queen.
Edw.
Lan.
Queen.
Edw.
Queen.
Edw.
Queen.
Edw.
Queen.
Edw.
Queen.
Edw.
Queen.
Edw.
Lan.
Edw.
War.
Edw.
Pem.
Edw.
Y. Mor.
Edw.
E. Mor.
Queen.
Edw.
Bea.
Edw.
Lan.
Edw.
War.
Edw.
E. Mor.
Y. Mor.
E. Mor.
Y. Mor.
ACT THE SECOND.
SCENE I.
Enter 1 YOUNG SPENCER and BALDOCK .
Bald.
Y. Spen.
Bald.
Y. Spen.
Bald.
Y. Spen.
Bald.
Y. Spen.
Bald.
Y. Spen.
Bald.
Y. Spen.
Bald.
Lady.
Bald.
Lady.
Spen.
Lady.
Spen.
Lady.
SCENE II.
Enter 1 EDWARD , the QUEEN , LANCASTER , YOUNG MORTIMER , WARWICK , PEMBROKE , KENT , and Attendants.
Edw.
Queen.
Lan.
Edw.
Y. Mor.
Edw.
Y. Mor.
Edw.
Y. Mor.
Edw.
Lan.
Queen.
Edw.
Y. Mor.
Lan.
Edw.
Gav.
Edw.
Lan.
Y. Mor.
War.
Pem.
Kent.
Edw.
Gav.
Queen.
Edw.
Gav.
Lan.
Edw.
Pem.
[Edw.].
Gav.
Y. Mor.
Queen.
Y. Mor.
Edw.
Y. Mor.
Lan.
Edw.
War.
Kent.
Edw.
War.
Y. Mor.
Lan.
Y. Mor.
War.
Pem.
Lan.
Y. Mor.
Mess.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
War.
Y. Mor.
Lan.
War.
Y. Mor.
Lan.
Y. Mor.
Lan.
Guard.
Y. Mor.
Guard.
Lan.
Guard.
Y. Mor.
Edw.
Y. Mor.
Edw.
Lan.
Y. Mor.
Kent.
Edw.
Lan.
Y. Mor.
Edw.
Y. Mor.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
Y. Mor.
Lan.
Edw.
Kent.
Edw.
Kent.
Edw.
Kent.
Edw.
Kent.
Edw.
Queen.
Edw.
Queen.
Lady.
Gav.
Edw.
Queen.
Edw.
Gav.
Edw.
Gav.
Edw.
Lady.
Edw.
Bald.
Edw.
Bald.
Edw.
Gav.
Edw.
Y. Spen.
Edw.
Gav.
Edw.
SCENE III.
Enter 1 LANCASTER , YOUNG MORTIMER , WARWICK , PEMBROKE , and KENT .
Kent.
Lan.
War.
Kent.
Y. Mor.
Pem.
Kent.
Lan.
War.
Y. Mor.
Lan.
SCENE IV.
Enter 1 the KING and YOUNG SPENCER .
Edw.
Spen.
Edw.
Gav.
Edw.
Gav.
Edw.
Lady.
Edw.
Queen.
Edw.
queen.
Lan.
Y. Mor.
Queen.
Y. Mor.
Queen.
Lan.
Queen.
War.
Y. Mor.
Queen.
Y. Mor.
Lan.
Y. Mor.
Queen.
Y. Mor.
Queen.
Y. Mor.
Queen.
SCENE V.
Enter 1 GAVESTON , pursued .
Gav.
War.
Y. Mor.
Lan.
War.
Gav.
War.
Gav.
Lan.
Arun.
War.
Arun.
War.
Gav.
War.
Gav.
Y. Mor.
Lan.
Arun.
War.
Arun.
Y. Mor.
Gav.
Y. Mor.
Pem.
War.
Arun.
Lan.
Pem.
Y. Mor.
War.
Pem.
Gav.
War.
Y. Mor.
Pem.
Arun.
Pem.
Gav.
Horse-boy.
ACT THE THIRD.
SCENE I.
Enter 1 GAVESTON mourning , JAMES , and the EARL OF PEMBROKE'S Men.
Gav.
James.
Gav.
War.
James.
War.
Gav.
War.
James.
SCENE II.
Enter 2 KING EDWARD and YOUNG SPENCER , BALDOCK , and Nobles of the king's side, with drums and fifes .
Edw.
Y. Spen.
Edw.
Bald.
E. Spen.
Edw.
E. Spen.
Edw.
Y. Spen.
Edw.
Y. Spen.
Edw.
Queen.
Edw.
Prince.
Queen.
Edw.
Queen.
Edw.
Arun.
Edw.
Arun.
Edw.
Y. Spen.
Edw.
Arun.
Edw.
Y. Spen.
Arun.
Y. Spen.
Edw.
Y. Spen.
Edw.
Y. Spen.
Edw.
Her.
Edw.
Her.
Y. Spen.
Edw.
SCENE III.
Enter the KING , ELDER SPENCER , YOUNG SPENCER , and the Noblemen of the KING'S side.
Edw.
Y. Spen.
E. Spen.
Y. Spen.
Y. Mor.
Lan.
War.
Edw.
Y. Mor.
Lan.
Y. Spen.
Pem.
E. Spen.
Edw.
Y. Mor.
Edw.
War.
Edw.
Edw.
Kent.
Edw.
War.
Lan.
Edw.
War.
Lan.
Y. Mor.
Edw.
Y. Mor.
Edw.
Y. Spen.
Levune.
Bal.
Levune.
Y. Spen.
ACT THE FOURTH.
SCENE I.
Enter 1 KENT .
Kent.
Y. Mor.
Kent.
Y. Mor.
Kent.
SCENE II.
Enter 1 the QUEEN and her Son.
Queen.
Prince.
Queen.
Sir J.
Queen.
Sir J.
Prince.
Sir J.
Queen.
Kent.
Queen.
Y. Mor.
Prince.
Queen.
Y. Mor.
Kent.
Y. Mor.
Sir J.
Prince.
Queen.
Kent.
Queen.
Y. Mor.
Sir J.
SCENE III.
Enter 1 the KING, ARUNDEL, 2 the two SPENCERS, with others.
Edw.
Y. Spen.
Edw.
Arun. 3
Edw.
Y. Spen.
Edw.
Mess.
Edw.
[ SPENCER reads the letter.]
“My duty to your honour premised, &c., I have, according to instructions in that behalf, dealt with the King of France his lords, and effected, that the queen, all discontented and discomforted, is gone. Whither, if you ask, with Sir John of Hainault, brother to the marquis, into Flanders with them are gone Lord Edmund, and the Lord Mortimer, having in their company divers of your nation, and others; and, as constant report goeth, they intend to give King Edward battle in England, sooner than he can look for them: this is all the news of import.
Your honour's in all service, LEVUNE. ” 36
Edw.
SCENE IV.
Enter 1 the QUEEN her Son, KENT, MORTIMER, and SIR JOHN HAINAULT.
Queen.
Y. Mor.
Sir J.
Kent.
SCENE V.
Enter 1 the KING, BALDOCK, and YOUNG SPENCER, flying about the stage.
Y. Spen.
Edw.
Bald.
Kent.
Queen.
Kent.
Prince.
Kent.
Mor.
Queen.
Y. Mor.
Queen.
Sir J.
Kent. 1
“Kent.
Rice.
Queen.
Y. Mor.
Rice.
Y. Mor.
Prince.
Kent.
Sir J.
Queen.
Y. Mor.
E. Spen.
Y. Mor.
SCENE VI.
Enter 1 the Abbot, Monks, EDWARD, YOUNG SPENCER, and BALDOCK.
Abbot.
Edw.
Monk.
Y. Spen.
Bald.
Edw.
Y. Spen.
Mow.
Rice.
Leices.
Edw.
Rice.
Y. Spen.
Abbot.
Edw.
Y. Spen.
Edw.
Bald.
Edw.
Leices.
Edw.
Leices.
Rice.
Edw.
Rice.
Edw.
Y. Spen.
Bald.
Rice. 1
Mow.
Rice.
ACT THE FIFTH.
SCENE I.
Enter 1 the KING, LEICESTER, the BISHOP OF WINCHESTER, and TRUSSEL .
Leices.
Edw.
Winch.
Edw.
Leices.
Edw.
Trus.
Edw.
Winch.
Leices.
Edw.
Leices.
Winch.
Edw.
Winch.
Edw.
Trus.
Edw.
Leices.
Edw.
Berk.
Leices.
Edw.
Berk.
Edw.
Berk.
Edw.
Leices.
Berk.
Edw.
Berk.
Edw.
Leices.
SCENE II.
Enter 1 MORTIMER and QUEEN ISABEL .
Y. Mor.
Queen.
Y. Mor.
Mess.
Queen.
Mess.
Queen.
Winch.
Queen.
Winch.
Queen.
Y. Mor.
Queen.
Y. Mor.
Queen.
Y. Mor.
Mat.
Y. Mor.
Gur.
Y. Mor.
Gur.
Y. Mor.
Mat.
Y. Mor.
Queen.
Mat.
Y. Mor.
Queen.
Y. Mor.
Queen.
Y. Mor.
Kent.
Queen.
Kent.
Queen.
Y. Mor.
Kent.
Queen.
Y. Mor.
Kent.
Prince.
Queen.
Prince.
Kent.
Queen.
Prince.
Queen.
Kent.
Y. Mor.
Kent.
Y. Mor.
Prince.
Queen.
Prince.
Y. Mor.
Prince.
Queen.
Kent.
Queen.
Kent.
SCENE III.
Enter 1 MATREVIS and GURNEY with the KING .
Mat.
Edw.
Gur.
Edw.
Mat.
Edw.
Gur.
Mat.
Edw.
Mat.
Mat.
Edw.
Mat.
Kent.
Gur.
Kent.
Mat.
Kent.
Gur.
Kent.
Mat.
Kent.
Sol.
Kent.
SCENE IV.
Enter 1 YOUNG MORTIMER .
Y. Mor.
Light.
Y. Mor.
Light.
Y. Mor.
Light.
Y. Mor.
Light.
Y. Mor.
Light.
Y Mor.
Light.
Y. Mor.
Y. Mor.
Archbishop.
Cham.
Y. Mor.
King.
Queen.
Y. Mor.
Sol.
King.
Sol.
Y, Mor.
Kent.
Y. Mor.
Kent.
Y. Mor.
Kent.
King.
King.
Y. Mor.
Y. Mor.
Kent.
King.
Queen.
King.
Queen.
SCENE V.
Enter 1 MATREVIS and GURNEY .
Mat.
Gur.
Mat.
Gur.
Mat.
Light.
Gur.
Mat.
Light.
Mat.
Gur.
Mat.
Light.
Mat.
Gur.
Light.
Gur.
Light.
Mat.
Gur.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Edw.
Light.
Mat.
Light.
Gur.
SCENE VI.
Enter 1 MORTIMER and MATREVIS .
Y. Mor.
Mat.
Y. Mor.
Mat.
Y. Mor.
Mat.
Y. Mor.
Queen.
Y. Mor.
King.
Y. Mor.
King.
Queen.
King.
Y. Mor.
King.
Y. Mor.
King.
Y. Mor.
Queen.
Y. Mor.
King.
Y. Mor.
King.
Queen.
Y. Mor.
King.
Y. Mor.
King.
Queen.
King.
Queen.
King.
Queen.
King.
King.
Queen.
King.
Queen.
Queen.
Queen.
Lord.
King.
THE MASSACRE AT PARIS.
OF The Massacre at Paris there is only one early edition, an un-dated 8vo. (printed circ. 1596?) The title is:—
The Massacre at Paris With the death of the Duke of Guise. As it was plaide by the right honourable the Lord high Admirall his Servants. Written by Christopher Marlowe. At London Printed by E. A. for Edward White, dwelling neere the little North doore of S. Paules Church at the signe of the Gun.
PERSONS REPRESENTED.
CHARLES THE NINTH , King of France.
DUKE OF ANJOU , his Brother, afterwards KING HENRY THE THIRD .
KING OF NAVARRE .
PRINCE OF CONDÈ , his Cousin.
DUKE OF GUISE ,
CARDINAL OF LORRAINE , Brothers.
DUKE DUMAINE , Brothers.
Son to the DUKE OF GUISE , a Boy.
THE LORD HIGH ADMIRAL .
DUKE JOYEUX .
EPERNOUN .
PLESHÈ .
BARTUS .
TWO LORDS OF POLAND .
GONZAGO .
RETES .
MOUNTSORRELL .
MUGEROUN .
LOREINE , a Preacher .
SEROUNE .
RAMUS .
TÆLUS .
Friar.
Surgeon.
English Agent.
Apothecary.
Cutpurse.
Captain of the Guard, Protestants, Schoolmasters, Soldiers Murderers, Attendants, &c.
CATHERINE , the Queen-Mother of France.
MARGARET , her Daughter, wife to the king OF NAVARRE
THE OLD QUEEN OF NAVARRE .
DUCHESS OF GUISE .
Wife to SEROUNE .
Maid to the DUCHESS OF GUISE .
THE MASSACRE AT PARIS.
SCENE I.
Enter CHARLES , 1 the French king , CATHERINE , the Queen-Mother; the KING OF NAVARRE ; MARGARET , Queen of Navarre; the PRINCE OF CONDÈ ; the LORD HIGH ADMIRAL ; the OLD QUEEN OF NAVARRE ; with others .
Char.
Nav.
Cath.
Char.
Mar.
Char.
Cath.
Nav.
Adm.
Con.
Nav.
Adm.
Nav.
SCENE II.
Enter GUISE . 2
Guise.
Apoth.
Guise.
Apoth.
Guise.
Apoth.
Guise.
Sold.
Guise.
Sold.
Guise.
SCENE III.
Enter the KING OF NAVARRE , 2 QUEEN MARGARET , the OLD QUEEN OF NAVARRE , the PRINCE OF CONDÈ , and the ADMIRAL ; they are met by the Apothecary with the gloves, which he gives to the OLD QUEEN .
Apoth.
Old Q. of Nav.
Apoth.
Old Q. of Nav.
Nav.
Old Q. of Nav.
Adm.
Old Q. of Nav.
Mar.
Nav.
Mar.
Old Q. of Nav.
Nav.
Mar.
Adm.
Con.
Adm.
Nav.
Adm.
SCENE IV.
Enter 1 KING CHARLES , CATHERINE the Queen-Mother GUISE , ANJOU , and DUMAINE .
Cath.
Char.
Anj.
Guise.
Cath.
Char.
Cath.
Guise.
Char.
Serv.-M.
Char.
Cath.
Char.
Guise.
SCENE V.
The 3 ADMIRAL discovered in bed. Enter KING CHARLES
Char.
Adm.
Char.
Adm.
SCENE VI.
Enter 1 GUISE , ANJOU , DUMAINE , GONZAGO , RETES , MOUNTSORRELL , and Soldiers, to the massacre.
Guise.
Dum.
Anj.
Gon.
Retes.
Guise.
Retes.
Guise.
Anj.
Gon.
Anj.
Retes.
Anj.
Gon.
Adm.
Gon.
Adm.
Guise.
Gon.
Guise.
Anj.
Guise.
Anj.
Guise.
Anj.
Guise.
Mount.
Guise.
Anj.
Dum.
Guise.
SCENE VII.
Enter 1 GUISE and the rest with their swords drawn, chasing the Protestants.
Guise.
Anj.
Guise.
Lor.
Guise.
Anj.
Guise.
SCENE VIII.
Enter 1 MOUNTSORRELL , and knocks at SEROUNE'S door .
Seroune's Wife [within].
Mount.
Seroun's Wife [within].
Ser.
Mount.
Ser.
Mount.
Ser.
Mount.
Ser.
Mount.
SCENE IX.
Enter RAMUS , in his study.
Ramus.
Tal.
Ramus.
Tal.
Ramus.
Gon.
Retes.
Gon.
Tal.
Retes.
Gon.
Ramus.
Anj.
Retes.
Guise.
Ramus.
Guise.
Ramus.
Anj.
Ramus.
Guise.
Anj.
Guise.
Dum.
Guise.
Anj.
Nav.
Anj.
Nav.
Anj.
Guise.
Nav.
Con.
Guise.
Anj.
Guise.
SCENE X.
Enter 2 ANJOU , with two Lords of Poland.
Anj.
First Lord.
Anj.
SCENE XI.
Enter 1 two Men, with the ADMIRAL'S body .
First Man.
Sec. Man.
First Man.
Sec. Man.
First Man.
Sec. Man.
First Man.
Sec. Man.
First Man.
Guise.
Cath.
Guise.
Cath.
Guise.
Cath.
Card.
Cath.
SCENE XII.
Enter 1 five or six Protestants, with books, and kneel together . Then enter GUISE and others .
Guise.
First Pro.
Guise.
SCENE XIII.
Enter 2 KING CHARLES , supported by the KING OF NAVARRE and EPERNOUN ; CATHERINE the Queen-Mother, the CARDINAL OF LORRAINE , PLESHÈ , 3 and Attendants.
Char.
Cath.
Char.
Nov.
Char.
Cath.
Eper.
Cath.
Nav.
Pleshè.
Nav.
SCENE XIV.
Trumpets sound within, and a cry of “Vive le Roi” two or three times. Enter 1 ANJOU crowned as King Henry the Third ; CATHERINE the Queen-Mother, the CARDINAL OF LORRAINE, GUISE, EPERNOUN, MUGEROUN , the Cutpurse, and others .
Cath.
Card.
All.
Henry.
Mug.
Henry.
Mug.
Henry.
Cutp.
Mug.
Guise.
Henry.
Cath.
Card.
Cath.
SCENE XV.
Enter 2 the DUCHESS OF GUISE and her Maid.
Duch. of G.
Maid.
Duch.
Guise.
Duch.
Guise.
Duch.
Guise.
Duch.
Guise.
SCENE XVI.
Enter 1 the KING OF NAVARRE , PLESHÈ , BARTUS , and train, with drums and trumpets .
Nav.
Bar.
Nav.
Mes.
Nav.
Mes.
Nav.
SCENE XVII.
Enter 1 KING HENRY, GUISE, EPERNOUN, and JOYEUX.
Henry.
Joyeux.
Guise.
Henry.
Guise.
Henry.
Eper.
Henry.
Mug.
Henry.
Mug.
Henry.
Mug.
Henry.
SCENE XVIII.
Alarums within, and a cry-“The DUKE JOYEUX is slain.” Enter 2 the KING OF NAVARRE, BARTUS, and train.
Nav.
Bar.
Nav.
SCENE XIX.
Enter 1 a SOLDIER
Sold.
Henry.
Guise.
Eper.
Guise.
Henry.
Guise.
Eper.
Henry.
Guise.
Henry.
Henry.
Eper.
Henry.
Eper.
Henry.
SCENE XX.
Enter 2 the KING OF NAVARRE , reading a letter, and BARTUS .
Nav.
Bar.
Nav.
Bar.
Nav.
Pleshè.
Nav.
Pleshè.
Nav.
SCENE XXI.
Enter 1 the Captain of the Guard, and three Murderers.
Cap.
First Murd.
Sec. Murd.
Third Murd.
Cap.
First Murd.
Cap.
All three Murderers.
Cap.
Henry.
Cap.
Henry.
Cap.
Henry.
Guise [within].
Eper.
Guise [within].
Eper.
Henry.
Guise.
Henry.
Guise.
Henry.
Guise.
Third Murd.
Guise.
Third Murd.
Guise.
Third Murd.
Guise.
First Murd.
Guise.
First and Sec. Murderers.
Guise.
Sec. Murd.
Guise.
Cap.
Henry.
Eper.
Henry.
G.'s Son.
Henry.
G.'s Son.
Henry.
Eper.
Henry.
Cath.
Henry.
Cath.
Henry.
Cath.
SCENE XXII.
Enter 1 two Murderers, dragging in the CARDINAL .
Card.
First Murd.
Card.
Sec. Murd.
Card.
First Murd.
Card.
First Murd.
SCENE XXIII.
Enter 1 DUMAINE , reading a letter; with others .
Dum.
Fri.
Dum.
Fri.
Dum.
Fri.
Dum.
Fri.
Dum.
SCENE XXIV.
Drums and Trumpets. Enter 1 KING HENRY , the KING OF NAVARRE , EPERNOUN , BARTUS , PLESHÈ , Soldiers, and Attendants.
Henry.
Nav.
Henry.
Mess.
Henry.
Eper.
Henry.
Fri.
Henry.
Fri.
Henry.
Fri.
Eper.
Henry.
Nav.
Henry.
Nav.
Henry.
Eper.
Henry.
Nav.
Henry.
Nav.
Henry.
Surg.
Henry.
Eper.
Bar.
Henry.
Surg.
Nav.
Henry.
Nav.
Eper.
Henry.
Nav.
THE TRAGEDY OF DIDO, QUEEN OF CARTHAGE.
Dido was published in 1594, with the following title —
The Tragedie of Dido Queene of Carthage Played by the Children of her Maiesties Chappell. Written by Christopher Marlowe and Thomas Nash, Gent .
Actors
Jupiter . | Ascanius . |
Gammed . | Dido . |
Venus . | Anna . |
Cupid . | Achates . |
Juno | Ilioneus . |
Mercurie, or Hermes . | Iarbas . |
Cloanthes . | |
Æneas . | Sergestus . |
At London, Printed, by the Widdowe Orwin, for Thomas Wooa-cocke, and are to be sold at his shop, in Paules Churchyeard, at the signe of the blacke Beare.
1594, 4 to .
A copy of this edition is in the Bodleian Library; and I am indebted to my friend Mr. C. H Firth for kindly comparing Dyce's text with the text of the Bodleian copy.
PERSONS REPRESENTED
JUPITER .
GANYMEDE .
HERMES .
CUPID .
JUNO .
VENUS .
ÆNEAS .
ASCANIUS , his son.
ACHATES .
ILIONEUS .
CLOANTHUS .
SERGESTUS .
Other Trojans.
IARBAS .
Carthaginian Lords.
DIDO .
ANNA , her sister.
Nurse.
THE TRAGEDY OF DIDO, QUEEN OF CARTHAGE.
ACT I.
SCENE I.
Here the curtains draw: there is discovered JUPITER dandling GANYMEDE upon his knee, and HERMES lying asleep .
Jup.
Gan.
Jup.
Gan.
Jup.
Gan.
Jup.
Ven.
Jup.
Ven.
Jup.
Ven. 3
Æn.
Ach.
Asc.
Æn.
Ven.
Æn.
Ach.
Ven.
Æn.
Ven.
Æn.
Ven.
Æn.
SCENE II.
Enter 2 IARBAS , followed by ILIONEUS , CLOANTHUS , 3 , SERGESTUS , and others .
Ili.
Iar.
Ili.
Iar.
Clo.
Iar.
Serg.
Iar.
Serg.
ACT II.
SCENE I.
Enter 1 ÆNEAS , ACHATES , ASCANIUS , and others .
Æn.
Ach.
Æn.
Ach.
Æn.
Ach.
Æn.
Ach.
Æn.
Asc.
Ach.
Æn.
Ili.
Ach.
Serg.
Ach.
Ili.
Clo.
Serg.
Æn.
Ach.
Ili.
Clo.
Æn.
Ili.
Serg.
Ili.
Æn.
Dido.
Æn.
Ili.
Dido.
Æn.
Dido.
Æn.
Dido.
Asc.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Anna.
Iar.
Dido.
Æn.
Ach.
Dido.
Ven.
Asc.
Cup.
Asc.
Ven.
Cup.
Ven.
ACT III.
SCENE I.
Enter 1 CUPID as ASCANIUS .
Cup.
Iar.
Dido.
Iar.
Dido.
Anna.
Cup.
Dido.
Cup.
Dido.
Cup.
Dido.
Cup.
Dido.
Iar.
Dido.
Iar.
Dido.
Cup.
Dido.
Iar.
Dido.
Iar.
Dido.
Cup.
Dido.
Iar.
Dido.
Iar.
Dido.
Iar.
Anna.
Dido.
Anna.
Dido.
Anna.
Dido.
Anna.
Dido.
Anna.
Dido.
Anna.
Dido.
Cup.
Dido.
Ach.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Ach.
Æn. 3
Ili.
Serg.
Cloan.
Dido.
Æn.
Dido.
Æn.
Dido.
SCENE II.
Enter 2 JUNO to ASCANIUS , who lies asleep .
Juno.
Ven.
Juno.
Ven.
Juno.
Ven.
Juno.
Ven.
Juno.
Ven.
SCENE III.
Enter 1 DIDO , ÆNEAS , ANNA , IARBAS , ACHATES , CUPID as ASCANIUS , and Followers.
Dido.
Iar.
Dido.
Æn.
Iar.
Dido.
Iar.
Dido.
Anna.
Dido.
Cup.
Dido.
Cup.
Anna.
Æn.
Iar.
Æn.
Ach.
Æn.
Dido.
Iar.
SCENE IV.
The storm. Enter A ENEAS and DIDO in the cave, at several times
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
ACT IV.
SCENE I.
Enter 1 ACHATES , CUPID as ASCANIUS , IARBAS , and ANNA .
Ach.
Iar.
Anna.
Ach.
Iar.
Asc.
Anna.
Iar.
Æn.
Dido.
Æn.
Anna.
Dido.
Iar.
Dido.
SCENE II.
Enter 1 IARBAS to sacrifice.
Iar.
Anna.
Iar.
Anna.
Iar.
Anna.
Æn.
Anna.
Iar.
Anna.
SCENE III
Enter Æneas. 1
Æn.
Ach.
Æn.
Ach.
Clo.
Æn.
SCENE IV.
Enter 2 DIDO and ANNA .
Dido.
Anna.
Dido.
Æn.
Dido.
Dido.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Dido.
Æn.
Æn.
Anna.
Dido.
Ach.
Æn.
Æn.
Dido.
First Lord.
Dido.
SCENE V
Enter 1 Nurse, with CUPID as ASCANIUS .
Nurse.
Nurse.
Cup.
Nurse.
Cup.
Nurse.
Cup.
Nurse.
Cup.
Nurse.
Cup.
Nurse.
ACT V.
SCENE I.
Enter ÆNEAS , 1 with a paper in his hand, drawing the platform 2 of the city, ACHATES , SERGESTUS , CLOANTHUS , and ILIONEUS ,
Æn.
Æn.
Æn.
Clo.
Strg.
Æn.
Her.
Æn.
Æn.
Asc.
Æn.
Æn.
Iar.
Æn.
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END OF VOL. II.
Heywood dedicated to Thomas Hammon the Second Part of the Fair Maid of the West (1631), and the First Part of the Iron Age (1632)
“Marlo.” Marginal note in the old copy.
“Allin.” Marginal note in the old copy. In the (old) Shakespeare Society's publications there is a memoir by J. P. Collier of the celebrated actor, the founder of Dulwich College, Edward Alleyn.
“Perkins.” Marginal note in the old copy Richard Perkins was an actor of great ability. At the end of the White Devil Webster speaks of the “well-approved industry of my friend Master Perkins,” and adds that “the worth of his action did crown both the beginning and end.” He took the part of Capt. Goodlack in Heywood's Fair Maid of the West , of Sir John Belfare in Shirley's Wedding , of Hanno in Nabbes' Hannibal and Scipio , and of Fitzwater in Davenport's King John and Matilda . From Wright's Historia Histrionica we learn that he died “some years before the Restoration.”
“A metaphor borrowed from the fencing-school, prize being played for certain degrees in the school where the Art of Defence was taught,- degrees, it appears, of Master, Provost, and Scholar”-Dyce's Sheskespear Glossary.
A friend of Alleyn's backed him for a wager to excel George peele in acting any part that had been sustained by Knell or Bentley. See Dyce's Green and peels (ed. i86i, pp. 330,33i). In the Introduction to the Knight of the Burning pestle the Citizen says that his prentice Ralph “should have played Jeronimo with a shoemaker for a wager.”
The Duc de Guise, who organised the Massacre of St. Bartholomew. He was assassinated in 1588.
This is Dyce's correction for “empire.”
Old ed. “the Drancus.”
As a word is required to complete the verse, I have followed Cunningham in inserting “but.”
All the editions give “Britain.” For the sake of the metre I read “Britainy”—a form found in Edward II ., ii. 2, l. 42.
Old ed. “Samintes,” for which the modern editors give “Samnites.” Between the “Samnites” and the “men of Uz” there can be no possible connection. My emendation suits the context. We have Saba for Sabæa in Faustus , xii. 25, &c.
Old ed. “silverbings.” Dyce observes that the word “silverling” occurs in Isaiah (vii. 23):—“A thousand vines at a thousand silverlings.”
It was a common belief that a stuffed halcyon ( i.e. , kingfisher), suspended by the bill, showed from what quarter the wind blew, Shakespeare alludes to the superstition in Lear , ii. 2,—
Sir Thomas Browne, who discusses the subject in Vulgar Errors (iii. 10), says that “the eldest custom of hanging up these birds was founded upon a tradition that they would renew their feathers every year as though they were alive.”
Pay the duty on them.
Old ed. “By” (which might perhaps be defended, as meaning “good-bye.” Cf. Shirley's Constant Maid , 1. i,—” Buoy , Close, buoy , honest Close: we are blanks, blanks.”)
A recognised form of “scrambled.” Cf. Henry V. , i. 1:—
The scene is shifted to the Exchange.
Old ed. “Jew. Doe so; Farewell, Zaareth,” &c. Dyce is doubtless right in considering that “doe so” is a stage direction (= Exeunt Merchants ), which has crept into the text.
A misquotation from Terence's Andria , iv. 1, 12, “Proximus sum egomet mihi.”
Scene: the Senate-house.
Old ed. “governours.”
Old ed. “governours.”
Convert. The word occurs in As You Like It, King John , &c.
Old ed. “governours.”
In the 4to. this line is given to the Officer.
Probably we should read—“You, ne'er possessed,” &c.
Dyce proposed “redress.”
Portuguese gold coins.
Steevens (on 2 Henry IV ., ii. 4, l. 42) quotes several passages where “sect” is used for “sex.”
The passage is no doubt corrupt. Cunningham reads “unforeseen,” and explains the meaning to be “a steady consistent piece of acting is better than having to put on the hypocrite at a moment's warning.”
Old ed. “Enter three Fryars and two Nuns.”
Old ed. “1 Nun.”
Can this word be right? Qu. “cloisters”?
Old ed. “ Nun .”
I.e. , sometime.
Dyce reads “forgive,” perhaps rightly.
Here the old ed. gives “†” (to indicate the notch in the plank under which the treasure was concealed).
I have added the second “go” for the sake of the metre.
Scene: before Barabas' house.
Collier notices that Il. 1, 2, are found (with slight variation) in Guilpin's Skialetheia , 1598. Cf. Peele's David and Bethsabe.—
Cf. Dido , iii. 3 —
The words “in my wealth ” have little meaning; I suspect that we should read “in my youth.”
Cf. Hamlet , i. 1:—
Old ed. “walke.”
Old ed. “Birn para todos, my ganada no er.” I have adopted Dyce's reading.
Dyce thinks that Shakespeare recollected this passage when he wrote:—
Cf. Fob xli. 18.—“By his neesings a light doth shine, and his eyes are like the eyelids of the morning .” So Sophocles in the Antigone speaks of the sun as άμέραδ βλέΦoν. The reader will remember the line in Lycidas :—
“Perhaps what is meant here is an exclamation on the beautiful appearance of money, Hermoso parecer de los dinos, but it is questionable whether this would be good Spanish.”— Collier . Dyce gives “Hermoso Placer.”
Scene: the Senate-house.
I.e. , did not lower our sails. Cf. 1 Tamburlaine , i, 2, l. 193.
Old ed. “Spanish.”
Old ed. “left and tooke.” The correction was made by Dyce.
Established.
Cf. King John , i. 2:—
Scene: the market-place.
The modern editors give “Poor villains, such as,” &c.; but the reading of the 4to. is quite intelligible.
Cf. Shylock's “Still have I borne it with a patient shrug.”
Dyce quotes from Barnabe Barnes' Divils Charter , 1607, “For 1 must have a saying to those bottels.”
Pieces of silver. Cf. Ant. and Cleo .:—
Old ed. “ Itha .”
A cant word still in use.
Old ed. “ 1th .”
An allegorical character in the old moralities. Cf. 1 Henry IV. , ii. 4—“That reverend vice , that grey iniquity , that vanity in years.” In the Devil is an Ass , “Lady Vanity” is coupled with “Iniquity.”
Old ed. “Mater.”
Stop our conversation.
I have followed Dyce's suggestion in adding this word.
An important part in Barabas' get-up was his large nose. In William Rowley's Search for Money , 1609, there is an allusion to the “artificial Jew of Malta's nose.”
In Titus Andronicus Aaron gives a somewhat similar catalogue of villainies.
Use.
Heartily.
The scene shifts to the front of Barabas' house.
Dyce's correction for the old copy's “vow to love him.”
Affianced. “Accordailles, the betrothing or making sure of a man and woman together.”— Cotgrave .
The word “he” was inserted by Cunningham for the sake of the metre.
A piece of money marked on one side with a cross.
Old ed. “thee.”
Bellamira displays herself on a balcony. Cf. a stage-direction in Brome's Covent Garden Weeded :—“Enter Dorcas above on a Bellome. Gabriel gazes at her. Dorcas is habited like a curtizan of Venice.”
Scene: a street.
Old ed.— “ Enter Lodow, reading .
“ Math . What dares the villain,” &c. The challenge was “feign'd from Lodowick.”
On the upper-stage, a raised platform.
Bold.
Here and elsewhere, for the sake of the metre, Dyce prints “Lodovico.” Perhaps he is right, for the name may have been contracted into “Lod.” or “Lodo.” in the MS. from which the play was printed.
Dyce compares 3 Henry VI. , n. 5:—
Cf. Two Gentlemen of Verona , iii. 2:—
“Impartial” is occasionally used by old writers in the sense of “unkindly.” Cf. Prologue to Peele's Arraignment of Paris :—
Scene: a room in Barabas' house.
“Kept in expectation, having their hopes flattered.”- Dyce .
Old ed. “Iaynes.”
Dyce's correction; old ed. “sinne.”
So the old ed. Cunningham boldly reads “Governor,” which is certainly the word we should have expected.
Dyce and the other editors give “When duck you?” I take “when” to be an abrupt exclamation denoting impatience, in which sense the word is often found (see Dyce's Shakespeare Glossary ).
Scene: a room in Barabas' house.
I.e. , portendeth.
Old ed. “life.”
Old ed. “least.”
A very old proverb; it is found in Chaucer's Squicres Tale , John Heywood's Proverbs, Comedy of Errors , &c.
Old ed. “plot.”
I.e. , in abundance. Dyce compares Beaumont and Fletcher's Knight of the Burning Pestle , ii. 2:—” Here's money and gold by th'eye , my boy.”
Briefly.
The juice of ebony (variously written “hebon” or “hebenon”) was thought to be a strong poison. Cf. Hamlet , i. 5.—
Scene: the Senate-house.
Old ed. “Bashaws.” (I have kept the spelling “Basso” throughout.)
Scene: a room in the convent.—The stage direction in the 4to. is “Enter two Friars and Abigail .”
Scene: a street.
I.e. , compared to.
A vulgar Italian oath. (Old ed. “ Catho diabola .”)
Old ed. “inmates.”
Upper rooms; lofts. The word is still used in some parts of the country.
Dyce reads “untold,”
This line and the next are given to Ithamore in the old copy.
Ithamore.
The old form (preserved in “Covent Garden”) of “convent”
Scene: a room in Barabas' house. In the 4to. this scene is a continuation of the former.
Old ed. “save.” Perhaps we should read:—“What will you? save my life!”
Scene the front of Barabas' house.
I am tempted to arrange the verse thus:—
Scene: a balcony of Bellamira's house.
The verse read by criminals to entitle them to “benefit of clergy.” The first words of the 51st Psalm were commonly chosen.
Sermon. Cf. Richard III ., iii. 2:—
I.e. , a pair of mustachios.
The contemptuous expression “Turk of tenpence” is found in Dekker's Satiromastix , &c.
In old ed. these words are printed as part of the text. I have followed Dyce in printing them as a stage-direction.
So the old ed.—Dyce and Cunningham read “cunning;” but the expression “running banquet” (akin to our “hasty meal”) occurs in Henry VIII. , i. 4, 1. 13.
So modern editors. Old ed. “sterd.”
Dyce observes that “realm” was often written “ream.” Marlowe was not much addicted to quibbling.
A musical term.
Scene a room in Barabas' house.
“Tottered” and “tattered” are used indifferently by old writers.
Cf. a somewhat similar description of a ruffian in Arden of Feversham :—
A word formed from “catso.”
Swindling.
Scene: the balcony of Bellamira's house.
Old ed. Pil .
The origm of this boisterous exclamation is uncertain. Gifford suggested that it was corrupted from the Spanish rio , which is figuratively used for a large quantity of liquor. Dyce quotes from the anonymous comedy, Look about you :—
Old ed. “you.”
A corrupt passage. “Snickle” is a North-country word for “noose.” Cunningham proposed “snickle hard and fast .”
Old ed. “ incoomy .” The word “incony” (which is found in Love's Labour's Lost , &c.) means “delicate, dainty.” It has been doubtfully derived from the North-country “canny” or “conny” (in the sense of pretty), the prefix “in” having an intensive force.
Dyce quotes from Sir John Mandeville:—“And fast by is zit the tree of Eldre that Judas henge him self upon for despeyt that he hadde when he solde and betrayed our Lorde.”— Voiage and Travell , &c., p. 112, ed. 1725. “That Judas hanged himself,” says Sir Thomas Browne, “much more that he perished thereby, we shall not raise a doubt. Although Jansemus, discoursing the point, produceth the testimony of Theophylact and Euthymius that he died not by the gallows but under a cart-wheel; and Baronius also delivereth, this was the opinion of the Greeks and derived as high as Papias one of the disciples of John. Although, also, how hardly the expression of Matthew is reconcileable unto that of Peter, and that he plainly hanged himself, with that, that falling headlong he burst asunder in the midst—with many other the learned Grotius plainly doth acknowledge.”— Vulgar Errors , vii. II.
Old ed. “masty.” Dyce “nasty.”
Old ed. “we.”
Scene: the Senate-house.
We are to suppose that Barabas' body had been thrown “o'er the walls,” according to the Governor's order. The scene is now changed from the Senate-house to the outside of the city.
A herb of powerful soporific qualities. Shakespeare couples it with “poppy” in Othello :—
Old ed. “truce” The correction is Collier's. Dyce reads “trench.”
Scene: a square in the city.
Lower.
Old ed. “To kept,”
The scene shifts to the Governor's house.
I.e ., intend'st.
Large cannons.
See vol. I, p. 67, note 2.
Old ed.:—
The correction was made by the editor of 1826.
Scene: a street.
The stick that held the gunner's match.
Scene: the hall of the Governor's house. Barabas is in the gallery.
Old ed. “Serv.”
Old ed. “summe.”
Dyce reads “ascend.”
The stage-direction in old ed. is “A charge, the cable cut. A caldron discovered.” In Scene 4 the Governor had directed the Knights and Del Bosco to issue out at the discharge of the culverin.
Cunningham's correction for the old ed.'s “fate.”
Intended.
Old ed. “meditate.”
Old ed. “call.”
Scene: a street in London.
So 4tos.—Dyce gives “lie;” but “die” may perhaps be interpreted as “swoon.”
Cf. Day's Parliament of Bees :—
So Dyce.—4tos. “fanne.”
Mr. Tancock quotes from Pliny's Natural History :— “Hystrici longiores aculei et cum intendit cutem missiles. Ora urgentium figit canum et paulo longius jaculatur.”
So the 4tos.—Dyce reads “sylvan.”
The name of a rustic dance.
So the 4tos.—Dyce reads “shall”
The 4tos. read, “My lord, here comes the king and the nobles.” Dyce gives, “Here comes my lord the king and the nobles.” Mr. Fleay arranges the passage thus:—
Equivalent to a dissyllable.
Cf. 3 Henry VI ., v. 6, “ aspiring blood of Lancaster.”
I have kept the form found in ed. 1598, as a trisyllable is here required.
Dyce's correction “leave” seems unnecessary. Warwick is speaking ironically.
Dyce altered “Gaveston” to “Lancaster;” but the language is ironical.
Fight, contend. The word is borrowed from the game of tennis.
Ed. 1598, “mourned for Hercules.” Eds. 1612,1622, “mourned for of Hercules “—and so Dyce.
Rule. Cf, 1 Tamburlaine , i, 1,1. 119.
Kennel, gutter.
Dyce proposed to read “Prut prut!” others suppose that the bishop is playing on the word “convey,” which was a cant term for “steal” Cf. Richard II ., iv. 1, 1. 113:—
So eds, 1612, 1622.—Ed. 1598 omits “best.”
Scene. Westminster.
Untimely.
Are angry at him. We have the word again later in the play—
Old eds. “Weele.”
It is not absolutely necessary to suppose that there is an allusion to any particular forest. What the queen means is that she is seeking solitude.
Scene: a street.
Scene: the New Temple (cf. 11. 74-5 of scene ii.). At the entrance of the king we are to suppose a change of scene.
“Was the poet thinking of Ovid, ‘Non bene conveniunt,’ &c. Met. ii. 846?”— Dyce .
Perhaps we should read “upon”: but “traitor” may be pronounced as a trisyllable by inserting a vowel sound before the first r .
Float.
So ed. 1612.—Ed. 1598 “Lord.”
So ed. 1598.—Ed. 1612 “are.”
Loon, worthless fellow.
So ed. 1598.—Dyce prints “with,” and neglects—contrary to his custom—to record the reading of the earlier copies.
This line and the preceding occur with slight alteration in the Massacre of Paris:—
4tos. “may.”
So the old copies.—Dyce reads “My love drops down a tear.”
Care.
“The entrance of Kent seems to have been marked here by mistake.”— Dyce .
4tos. “Circes.”
So ed. 1598.—Ed. 1612 “that.”
So ed. 1598.—Dyce (who retains the verb “injury” in 1 Tamburlaine , i. 1) prints silently “injures.”
Avail.
Regard, consideration. Cf. Hamlet —
Lower.
So ed. 1612.—Ed. 1598 “soueraigne.”
Affianced him.
Eds. 1598, 1612, “Hector.” Ed. 1622 “The conquering Hector did for Hilas weepe.”
Cf. 2 Henry VI., i.
Worthless fellows.
So eds. 1598.—Later eds. “others.”
Scene: a hall in Gloucester's mansion.
So ed. 1612.— Omitted in ed. 1598.
Scene: before Tynemouth Castle.
Reed refers to Pliny's Nat. Hist., ix , 19; but Pliny merely says that the exocoetus would leap on to a rocky ledge in warm weather and there bask in the sun. It is curious that Dyce, who was such an enthusiast for Athenæus, did not refer his readers to the account of the exocoetus quoted from Clearchus in Deipnos . viii. 5. According to this authority the fish, when basking on the ledge, has to be constantly on his guard against king-fishers and the like, and when he sees them afar, flies leaping and gasping until he dives under the water. Perhaps Marlowe had in his mind some embellished account that he had found in Gesner or Bellonius.
So ed, 1612.—Omitted in ed. 1598.
Old eds. “Edw.” (a misprint for “Edm.” —the prefix in the 4tos. to Kent's speeches.)
Old eds. “gresses” (for “gesses.”)— “Jesses” were the straps round a hawk's legs, with rings (called varvels”) to which the falconer's leash was attached.
So ed. 1622.—Eds. 1598, 1612, “sure.”
Old eds. read:—
I have followed Dyce in giving the line “Convey hence Gaveston, &c,” to the king; but I do not agree with him in regarding “king” as a prefix (for in the old copies “ Edw.” is always the prefix to the king's speeches).
The reader cannot fail to be reminded of Hotspur:—
The scene shifts to the interior of Tynemouth Castle.
So ed. 1612.—Ed. 1598 “would.”
So ed. 1612.—Ed. 1598 “thy treasure drie and made the weake.”
So modern editors.—Old eds. “hath.”
Light-armed foot soldiers, poor and undisciplined.—Compare a passage in the Contention of York and Lancaster :—
Old eds. “made.”—“Road,” Inroad.”
Old eds. “drave”
Henry VI., i r:—” Stern Faulconbridge commands the narrow seas .”
Against
Jeering.
This jig (ballad) is taken with slight alteration from Fabyan's “Chronicle,” 11. 169 (ed. 1559).—“The battle of Bannockburn,” says Mr. Fleay, “was fought in 1314. yet is here alluded to in a scene which is made up from narratives of events which occurred between 1309 and 1311. This is a striking instance of Marlowe's carelessness in such matters.”
“Common burdens to songs, see Skelton's Works , ii. 110, ed. Dyce.”—Dyce.
“Ralph de Wigmore, who came into England with the Conqueror, obtained the castle of Wigmore, Co. Hereford, and the Roger Mortimer of this play was summoned to Parliament as 'de Wigmore.'” — Cunningham .
Old eds. “him.”
Scene: the neighbourhood of Tynemouth.
Surmise.
Tattered.
“In all Latin deeds the Mortimers are called 'de Mortuo mari.” — Cunningham .
Scene: the interior of Tynemouth Castle.
Delay. The word occurs in 3 Henry VI., ii. 3, 1. 56; Arden of Feversham, &c.
Old eds. “this.”
So ed. 1622.—Eds. 1598, 1612, “and therefore.”
“There is such uncertainty about the location of this scene that I can only mark it—an open country.”—Dyce.
The Italian form of “maugre.”
So ed. 1612.—Ed. 1598 “these.”
A line, as Dyce remarks, in which Warwick says that Gaveston shall be beheaded , has dropped out,
The passage is corrupt: I have followed the reading of the old eds. Dyce gives—
“When? can you tell?”—a sort of proverbial expression. See Dyce's Shakespeare Glossary.
So Dyce.—Ed. 1598 omits “his.” Eds. 1612, 1622, read:—” He that hath the care of Realme-remits.” (“Care” must be pronounced as a dissyllable.)
Cunningham reads “sees.”
Old eds. “It is.”
“The exclamation of those who repent what they have rashly done.”—Dyce.
Here and throughout II, the 4tos. give “Mat” and” Matreuis” for “Arundel.” The mistake arose, as Dyce pointed out, by the parts of Arundel and Matrevis having been taken by the same actor.
Scene: the open country (near Warwick?).
The meaning is surely “ghost, spirit,” not, as Mr. Fleay interprets, “representative, plenipotentiary.”
Scene: neighbourhood of Borrowbridge.
Braggard challenges.
Fr. haut.
Old eds. “the.”
So ed. 1612.—Ed. 1598 “come.”
Cunningham and Mr. Fleay silently print “more.”
Ed. 1598 “heres is.”—Ed. 1612, 1622, “heres.”
So ed. 1622.—Eds. 1598, 1612, “roote.”
So ed. 1612.—Ed. 1598 “leave.”
Schemes.
So ed. 1612.— Ed. 1598 “It is.”
Rule.
Old eds. “leuied.”
Old eds. “claps close.”
Scene: London, near the Tower.
Scene; Paris.
So eds. 1598, 1622.—Ed. 1612 “goe.”
Mr. Fleay reads “please,” supposing that the letters th are repeated from the next word.
Dyce's correction “on” seems to be quite unnecessary.
Dyce needlessly reads “part.”
Equipped to meet our foes.
Earned.
An allusion to the game of Prisoner's Base. To “bid a base” is for a player to run into the centre and challenge one of the opposite party to pursue.
Scene: the royal palace, London.
Old eds. “Matr.” and “Matreuis.”—The elder Spencer is a muia persona. Mr. Fleay, who ousts him altogether from this scene, observes “There is no hint of Old Spencer being on the stage after the third act,”—strangely forgetting that he is introduced in the fifth scene of the present act.
Old eds. “Matr.”
So ed. 1598.—Eds. 1612, 1622, “not long ago.”
Old eds. “Isabell.”
Cf. Romeo and Juliet, iii. 2:—“Gallop apace, you fiery-footed steeds,” &c.
Scene: the neighbourhood of Harwich.
Kennel
Scene: the neighbourhood of Bristol.
So ed. 1622.—Eds. 1598, 1612, “successfulls.”
As in Kent determined to “dissemble,” I have not changed the prefix of the old eds. Dyce gives the words to Y. Mor. Mr. Fleay prints—
Scene: the Abbey of Neath, Glamorganshire.
So ed. 1598.—Omitted in ed. 1612. (Ed. 1622 “thy.”)
So eds. 1598, 1612.—Ed. 1622 “with sore” (and so Dyce).
So eds. 1612, 1622.—Ed. 1598 “open.”
Seneca Thyestes, 613.
Old form of “yearns.”
So old eds. The repetition of “and these” in the next line is certainly suspicious. Dyce proposed
Mr. Fleay prints this speech as verse:
Scene: Kenilworth Castle.
Dittany. Cf. Virgil, Aen. xii. 411-15:—
Rule.
An allusion (as Steevens observed) to Creusa's crown in Euripides' Medea .
Old eds.
Ed. 1622 “survive” (and so Dyce).
So eds. 1612, 1622.—Omitted in ed. 1598.
Ed. 1612 “ not whilst I live.”
In old eds. after this line the entrance of Berkeley is marked. I have followed Dyce in giving the words “My lord” to Winchester and in placing Berkeley's entrance after line 127.
Eds. 1612, 1622, “and.”
Scene: the royal palace, London.
An allusion to the Greek proverb, τήνλύκoν τῶνὼτων ἔχω
So eds. 1612, 1622—Ed. 1598 “as”
So eds. 1612, 1622.—Ed. 1598 “will,”
The entrance and exit of Winchester are not marked in the old eds. I have followed Dyce.
Dyce proposed to omit the word “letter.”
Mr. Fleay reads:—
Ed. 1598 “it,”—Eds. 1612, 1622, “it is.”
Scene. precincts of Kenlworth Castle.
Aura vitæ.
Edward II. was only forty-three when he was murdered. Stow often speaks of Edward II. as the “old king.” Malone on Richard II. , 1 r (“Old John of Gaunt, time-honoured Lancaster”), remarks:—“Our ancestors, in their estimate of old age, appear to have reckoned somewhat differently from us, and to have considered men as old whom we should esteem middle-aged. With them every man that had passed fifty seems to have been accounted an old man. … I believe this is made to arise from its being customary to enter into life in former times at an earlier period than we do now. Those who were married at fifteen had at fifty been masters of a house and family for thirty-five years.”
Scene: the royal palace, London.
So ed. 1598.-Eds, 1622, 1612, “down.”
Ovid, Metam. vl. 195.
The scene shifts to Westminster.
Old eds. “Bishop.
Scene: Berkeley Castle.
I.e. , the dungeon full of mire and puddle. But perhaps we should read “lock.”
A curtain is drawn and the king is discovered in the dungeon.
Business.
So eds. 1598, 1612.—Ed. 1622 “tottered”
The feather-bed mentioned in l. 32. “It was no doubt thrust upon the stage from the wing after the exit of Gurney and Matrevis.”— Dyce
Old eds. “That and even.”
Mr. Fleay would read “fau't” ( i.e. fault), comparing Richard III. , ii, 1, 104:—“His fault was thought.”
So ed. 1598.—Omitted in eds. 1612, 1622.
So eds. 1598, 1612 (“eies-lids”).—Ed. 1622 “eye lids.”
Eds. 1598, 1612, “O let me not die, yet stay, O stay a while.” Ed. 1622, “O let me not die yet! O stay a while” (and so Dyce). Mr. Fleay prints:—>
Scene: the royal palace, London.
So ed. 1598.—Omitted in eds. 1612, 1622.
The old eds. repeat “Ay.”
The prefix in the old eds. is “Lords.”
So ed. 1598.—Eds, 1612, 1622, “How now, my Lord?” (which is perhaps the right reading).
Old eds. “Lords.”
Omitted in eds. 1612, 1622.
Old eds. “Lords”
So ed. 1598.—Eds. 1612, 1622, “the.”
Old eds. “Lords.”
In the old copy there is no division into scenes. Scene: an apartment in the Louvre.
Untimely.
Scene: an apartment in a house near the Louvre.
“About noone, when he [the Admiral] was in returning home from the Counsell, with a greate compame of noblemen and gentlemen, beholde a harquebuzier out of a window of a house neere adjoyning shot the Admiral with two bullets of lead through both the arms … The name of him that shot was very diligently kept secret. Some saye it was Manrevet, which in the third Civill War tratorously slew his Captaine, Monsieur de Mony, a most valiant and noble gentleman, and straightway fled into the enemie's campe. Some say it was Bondot, one of the archers of the king's guard.”— The Three Partes of Commentaries containing the whole and perfect discourse of the Civill Wars of France , &c. 1574 (Book x.).
Crowns.
This word occurs in 3 Henry VI., v. 1, and 7 itus Andronicus, v.3 also in Shakespeare's Sonnets and Rape of Lucrece.
Dwell. (In this sense the word “keep” is still used at Cambridge.)
Old ed. “Nauarre, Nauarre.”
So old ed.—Dyce reads, “That those which do behold them.”
Scene: a street.
Cunningham arranges ll. 34-5 thus:—
Scene: an apartment in the Louvre.
So Dyce.—Old ed. “suspected.”
Beset.
Old ed. “humble.”
Not marked in old ed.
Old ed. “Enter the Admirall in his bed,” a stage-direction meaning that a bed containing the Admiral should be thrust upon the stage. Cf. a stage-direction in Heywood's Golden Age —” Enter the foure old Beldams, drawing out Danae's bed, she in it. ”
Dyce reads “his.”
Scene: a street.
Commencement. Dyce quotes from Heywood's Four Prentices of London .—
From the upper stage.
“Then a certain Italian of Gonzague's band cut off the Admiral's head, and sent it, preserved with spices, to Rome to the Pope and the Cardinal of Lorraine. Others cut off his hands.' — Three Parts of Commtaries , &c., Book x. p. 14.
“So the old ed., and so indeed our early autbors usually wrote the name:
Scene: a street.
Scene: the entrance to Seroune's house
Old ed. “Sancta.”
Old ed. “he was.”
Old ed. “Rene.”
Old ed. “scoftes.”
Old ed. “acuons.”
I have adopted Mitford's emendauon. The read the old ed.
Old ed. “Shekins.”
Grounds of proof,—in the scholastic sense of τόποι, or loci. “Itaqui licet definire, locum esse argumenti sedem .”—Cicero, Top. ii. 3.
Old ed. “thorbonest.”
“… tandemque P. Ramum diu quaesitum vicariorum coryphaen unus offendit, eique veniam frustra deprecanti vulnus in brachio infligit et plurimis aliis ictibus postea confoditur. … E fenestra spiritum trahens praecipitatur in aream, pedibusque fune devinctis per urbis sordes devol vitur et capite a chirurgo quodam truncato cadaver in … Sequanam flumen misere projicitur.”—Theephilus Banosius' Vita Rami , prefixed to Commentarii de Religione Christiana (Francofuru, 1577).
“‘Carbonarius pater probri loco illi [sc. Ramo] objectus est. Rami Vita per Freigium. ' — Dyce.
Old ed. “Rene.”
The scene shifts to the King of Navarre's quarters in the Louvre.
The young Prince of Condè, cousin to the King of Navarre.
The stage-direction in old ed. is “Enter Guise.”
Scene: a room in the Louvre.
Scene: near Paris.
Old ed. “by the.”
Scene. a wood near Paris.
Scene: a room in the Castle of Vincennes.
Du-Plessis Mornay.
Old ed. “there,” which Dyce silently retains. The correction was made by Cunningham, who explains the passage thus:—” There are persons (you yourself and my Protestant subjects, for instance) from whom I have deserved a scourge, but their feelings would never lead them to poison their king; God grant that my dearest relations may prove to have been no worse than those who ought to be my enemies,” &c.—” Scourge” must surely be the scourge of God. Navarre had said, “God will sure restore you:” to which the king answers, “I have deserved a scourge” from God. Before 1. 10 a line or more referring to the massacre of the Protestants must have dropped out.
Old ed. “Nauarre.”
Old ed. “seeme.”
Pampeluna.
Scene, a hall in the Louvre.
I should prefer to read:—
Old ed. “as.”
Old ed. “lords.”
Scene: a room in the Duke of Guise's house.
“The gallant of the Duchess was not Mugeroun (Maugiron), but Saint-Mègrin, another of the King's ‘Mignons.’ See Anquetil.— Hist. de France , t, v. 345, ed. 1817.”— Dyce .
Old ed. “wert.”
“I must leave the location of this scene to the reader. I should have marked it—La Rochelle, but that the Messenger presently informs the King that 'a mighty army comes from France. '”— Dyce .
Hinder.
Scene: an apartment in the Louvre.
Olded. “mordu.”
Old ed. “make.”
Scene: near Coutras.
Scene outside the Louvre.-In his Htst. of Eng. Dram. Poetry, III 134 (old ed.), Collier printed a portion (given below) of this scene from a fragment of a MS. copy. It will be seen that the printed text was much mutilated.
“Mugeroun (Maugiron) fell In a duel' Anquetil, Hist. de France, t. v. 344, ed. 1817: but Saint-Megrin, the gallant of the Duchess of Guise, was assassinated. 'Ils dresserent une embuscade & la porte du Louvre. Comme Saint-Megrin, en sortoit la nuit, des assassins apostes jeterent sur lui, et I'etendirent sur le pave, perce de trente-cinq coups II vecut cependant jusqu'au lendemain.' Anquetil, Ibid. p. 347.”-Dyce.
Pension, maintenance.
Collier's correction for the old copy's “sexious.”
Quit, free.
It cannot be determined where this scene takes place.
Dyce reads “'A takes” ( i.e . “He takes”), but the omission of a personal pronoun, where the sense is plain, occurs not unfrequently.
Scene: a room in the royal palace at Blois.
Cf. 2 Tamburlaine iv. 3—“Mounted his shining chariot” (for “mounted in “).
Dyce conjectures that Guise must have seen himself in a mirror as he uttered these words.
Set.
Order.
Scene: the interior of a prison at Blois.
Scene: a room in Dumaine's house, at Paris.
Old ed. “ His life and all,” &c.
Scene: Saint-Cloud.
Old ed. “Lucrecia walles.”
Old ed. “Jacobus.”
Old ed. “their.”
Dyce's correction for “ incense … to kiss the holy earth.” He compares Edward II (I. 4, Il. 100, 101).—
The bracketed words were inserted by Dyce
Dyce's correction for the old copy's “for.”
Old ed “aire.”
“This expression is well illustrated by Titian's [?] picture (in the National Gallery) of the rape of Ganymede.—In Shakespeare's Loves Labour's Lost , act v. sc. 2, we have,—
This speech is undoubtedly by Marlowe, but it is curious that Nashe, in Summer's Last Will and Testament , speaks of the amusement caused among the gods by the sight of Vulcan's dancing:—“To make the gods merry the celestial clown Vulcan tuned his polt foot to the measures of Apollo's lute, and danced a limping galliard in Jove's starry hall” (Hazlitt's Dodsley , viii. 91). In both passages there is perhaps an allusion to the lines in the first book of the Iliad (599–600), describing how “unquenchable laughter rose among the blessed gods when they saw Hephæstus bustling through the hall.”
Surprised.
The stars were the children of Astræus and Eos. See Hesiod, Theogony , ll. 381–2.
These rhyming lines are suggestive of Nashe.
“Parce metu, Cytherea; manent immota tuoram Fata tibi.”
“Hic jam ter centumt totos regnabitur annos Gente sub Hectorea.”
“Donec regina sacerdos
Probably a misspelling of “eternise.”
Business.
The scene shifts to a wood near the sea-shore.
Old ed. “Cimodoœ.”—Cf. Virgil, Æn . 1. 144.
Old ed. “thee.”
—Virgil, Æn . 1. 200–203
Old ed. “cunning.”
Cf. Titus Andronicus , iii, 2 (a great part of which I attribute to Marlowe):—
Old ed. “aire.”
From this point to the end of the scene Marlowe follows Virgil very closely.—Cf. Æn . i. 321–410.
Old ed. “Turen.”
Greene (in Orlando Furioso ) uses the same form:—
Virg. Æn . i. 407–8.
Scene: Carthage.
Old ed. “Cloanthes.”
For what follows cf. Virg. Æn . i. 524–78.
The expression “buckle with” occurs twice in 1 Henry VI ., and once in 3 Henry VI .: nowhere in Shakespeare's undoubted plays.
Old ed. “Vausis.”
Dyce proposes “all” for “shall.” Retaining “shall” the sense is “we would hope to requite your kindness in such a way as shall,” &c.
Scene: Juno's temple at Carthage.
Virgil represents the tale of Troy depicted on a fresco in Juno's temple.
Perhaps a misprint for “tears.”
Æneas is not shrouded in a cloud, as the reader (remembering Virgil) might at first suppose. Ilioneus fails to recognise Æneas in his mean apparel.
Old ed. “meanes.”
We must suppose that the scene changes to Dido's palace.
Old ed. “viewd.”
“An odd mistake on the part of the poet; similar to that which is attributed to the Duke of Newcastle in Smollet's Humphry Clinker (vol. i. 236, ed. 1783), where his grace is made to talk about ‘thirty thousand French marching from Acadia to Cape Breton.' (The following passage of Sir J. Harington's Orlando Furioso will hardly be thought sufficient to vindicate our author from the imputation of a blunder in geography:
This epithet alone would show that the passage is Marlowe's.—Cf Edward II ., v. i. l. 44, “Heaven turn it to a blaze of quenchless fire! ”
We have had the expression “ring of pikes” in 2 Tamburlaine iii. 2. l. 99.
Mr. Symonds has an excellent criticism on this passage in Shakespeare's Predecessors , 664–5. He contrasts Virgil's reserve with Marlowe's exaggeration; and remarks that “even Shakespeare, had he dealt with Hector's as he did with Hamlet's father's ghost, would have sought to intensify the terror of the apparition at the expense of artistic beauty.”
Armour.
Old ed. “wound.” The emendation was suggested by Collier Shakespeare certainly glanced at this passage when he wrote —
Very slight heightening was required to give a burlesque turn to this speech of Æneas.
Old ed, “Fawne.”
Old ed. “And after by that.”
Cease speaking.
We must suppose that Venus had borne the sleeping Ascanius to Cythera or Cyprus.—Cf. Virg. Æn . i. 680–1 —
Sentinels. The form “centronel” (or “sentronel”) occurs in the Tryal of Chevalry (1605), i. 3:—“Lieutenant, discharge Nod, and let Cricket stand Sentronell till I come.”
Old ed. “Citheida's”
Grandson (Lat. nepos )
Scene: a room in Dido's palace.
The same form of expression occurs in the Jew of Malta , iii. Il. 32, 33:—
“ I.e . (I suppose) twisted.”— Dyce .
“The blank verse, falling in couplets, seems to cry aloud for rhymes.”— Symonds .
Ballast.
I have adopted Dyce's emendation. The old ed. gives “meanly.” (Collier suggested “newly.”)
Dyce gives this line to Sergestus, arguing that the prefix Æn . is “proved to be wrong by the next speech of Dido.” But we may suppose that Dido is there calling Æneas' attention to another set of pictures on the opposite side of the stage.
Old ed. “Olympus.”
Old ed. “how.”
Old ed. “speak” (repeated from the line above).
Scene: a grove.
“Heir of Fury” is certainly a strange expression, but I dare not adopt Cunningham's emendation, “heir of Troy.”
Old ed. “face.”
Old ed. “left out.”
Old ed. “made.”—The correction is Dyce's.
See vol. i. p. 35, note 4.
Ready.
A Virgilian passage. Cf. Æn . 1. 26–8.—
Irresistible.
Old ed. “change.
Love.
Old ed, “these.”
Scene: a wood near Carthage.
Old ed. “shrowdes.”
A deer or other animal was said to “take soil” when it fled from its pursuers to the water, Dyce quotes from Cotgrave.—” Souil de sangher . The soile of a wild Boare; the slough or mire wherein he hath wallowed.”
Far—fetched. There was a common proverb “ far—fet and dear—bought is good for ladies.”—Old ed. “ far fet to the sea .
Old ed. “for.”—In the preceding line the old ed. reads “effect.”
The father of Anchises.
Old ed. “descend” (which Dyce and Cunningham strangely retain).
Scene: before the cave.
The line is unrhythmical and corrupt. Qy, “That can call forth the winds”?
Old ed. “Tiphous.”
Still, hushed.
Old ed. “eares.”
Scene; a room in Iarbas' house.
The epithet “gloomy,” here and in 1. 2, contrasts oddly with “ Father of gladness and all frolic thoughts ,”
Elissa (Dido).
Scene: a room in Dido's palace,
Old ed. “the.”
Cf. Faustus, scene xiv.—” And burnt the topless towers of Itn.”
Old ed. “beames,”-a mistake, as Dyce observed, for “reames” (a common form of “realms”
Old ed. “my”
“Coll” = cling round the neck.
Scene: a room in Dido's palace.
Old ed. “Circes.”
It is related in the fifth book of the Iliad how Aphrodite snrouded Æneas in a cloud when he was hard pressed by Diomed. -Old ed. “fleest”
Old ed. “Heavens.”
Desire, order.
Old ed. “loues.”
Cf. Faustus—
Intrigued.
Old ed. “he.”
Float.
Lat. lympha is the same word as Nympha .
Scene' the open country near Carthage.
The reader will be reminded of Juliet's Nurse. The word to is inserted at the suggestion of a critic in the Athenum (No. 2977).
Wencher.
Scene: a room in Dido's palace.
Plan.
Old ed. “honeys spoyles.”
Old ed. “her.” In the Athenaum for 10th May 1884, Dr. Karl Eke makes the plausible emendation, “And scent our pleasant suburbs with perfumes”
Rudder Cf. 1 Henry . VI, 1. 1 —
At 1 50 the stage-direction was “Exit Sergestus with Ascanus.”
Plan.
Requite.
A word which it is not easy to supply has been omitted. Dyce's “farewell [none]” and Cunningham's “Let me go is farewell” are equally unsatisfactory.
Old ed. “chaunged.”
Old ed. “my.”
Cf. I Tamburlaine , V. I , 1. 21.
Virgil, Æn, iv. 317.
Old ed. “ad hæc.”
Virgil, Æn. IV . 360.
Cf. Virgil, Æn. IV 365-7:—
Old ed. “abdurate.”
Old ed. “keend.” If “kenned” is the right reading, we must suppose the meaning to be “too clearly perceived.”
I have repeated “Anna” for the sake of the metre. Cf. 1. 241.
Old ed. “Orions.”
Dyce's correction “'em” seems unnecessary.
Dearest. Cf. 2 Henry VI. , III. I —
Old ed. “thy.”
“Daughter” is nonsense. Should we read “Guardian to” (or “unto”)? Cf Virg. Æn. iv. 484:—
Here and in 1, 298 Dyce needlessly reads “hes.”
“Virg Æn. iv. 628.
The best editions of Virgil read “ ipsique nepotesque .”
Virg. Æn. iv. 660.
Preys.
Avail.
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